[Review of] Toni Morrison. Song of Solomon: The Flight of Afro-American Life by Porter, Curtiss E.
42  Explorations in  Ethnic Studies 
T O N I M O R R I S O N . SONG OF SOLOMON : THE FLIGHT OF A FRO­
AMERICAN LIFE . N ew Y o r k :  S i g n e t ,  N ew Ame r i c a n  L i b r a r y ,  
1 9 7 7 . 3 4 1 p p . , $ 2 . 5 0 p a p e r . 
" I f  you r i ch and you wan t  to get  poor 
Get a b roke-down ca r a nd a no good who re 
When you poo r and you wan t  to get r i ch 
Get r i d  of  the ca r a nd k i l l  t he b i tch . . .  " 
Dave Luc k �  ex- hus t l er/Tave rn Owne r  
P i t t s bu rgh , Pa . 
Song of Solomon can on l y  be v i ewed a s  a t r i bu te to t he a r t i s­
t i c  and cu l tura l  gen i us of  Ms . Ton i Mo r r i son . I ,  as  rev i ewer and 
wan t - to-be- r i ch wr i te r ,  am s tud i ou s  and i n ten t throughout my read i ng 
of her nove l . I am amazed , g ra t i f i ed and s a t i sf i ed . I am fu l l y 
amazed tha t she pu l l s  i t  t h rough ; th i s  wea l th of cha rac te r i za t i on 
and p l o t . Th i s  i s  a nov e l  of g row i ng i n to man hood . I t  i s  a t  once 
the ta l e  of ma n- to-man re l a t i on s h i ps and man- to-woman re l a t i on s h i ps 
i n  the Af ro-Ame r i can commun i ty where t he re i s  an essen t i a l  s t ru gg l e  
s i mp l y  to be . There i s  i n  Song of So lomon mys tery , romance and i n ­
t r i gue .  The Song cata l ogues the fundamen ta l s t rugg l e  for i n tegr i ty 
of  the B l ack be i n g  i n  th i s  Ame r i can l and . 1 am g ra te fu l , that  Ms . 
Mo r r i son does not en ter  i n to the fa b r i c  o f  t h i s  torn ga rment  w i th 
s tock- i s sue cha rac ters . 1 am t ho roug h l y sa t i s f i ed upon comp l et i on 
of the nove l , tha t there i s  noth i ng l ef t  undone , t here i s  no s t r i ng 
un t i ed .  Song of So lomon i s  a ma s te rp i ece o f  f i c t i on . 
A wo rd of  exp l ana t i on a bou t t he use  of  Mr . luck ' s  a pho r i s t i c  
ana l ys i s  on the re l a t i on s h i ps obta i n i ng between wea l th ,  women and 
automo t i ve equ i pmen t .  M i l kman ( Macon Dead I I I ) , p rotagon i s t and 
ant i - hero of t h i s  tor tuou s l y  magn i f i cent  wo rk , i s  t he "poo r l i t t l e 
r i ch boy" son o f  a we l l - to-do (n i gger- r i c h )  co l ored rea l to r  (Macon 
Dead I I ) .  M i l kman "wand s )  to get r i ch" on h i s  own accord , so he 
m i s l oves a woman ( t rea ts  her I i ke a whore)  and gets  an  o l d  ca r to 
ramb l e through a nces t ra l  home l ands i n  s ea rch of  go l d .  True to 
Luck ' s  form , he "ge t s  r i d of the car" and i mpu ta t i ve l y  though not 
d i sconnected l y  " k i l l s the b i tch . "  M i l kman ' s  d ream of  f l  i gh t  and 
roman t i c  fancy and h i s  s ea rch for l ove and r i c hes i s  at t he co re 
of the Song of Solomon, g i v i ng us a cen t ra l  v i s i on t h rough wh i ch 
to obse rve the I i ve s  of  a commun i ty of  charac te r s . 
Mo reove r ,  P i t tsburgh  i s  men t i oned once o r  tw i ce i n  t he nov e l  
a n d  i t  i s  a t  the P i t tsburgh  A i rpo r t  tha t the  mys tery of t he f l y i n g 
Af r i ca n s  i n  th i s  Song beg i ns to reso l ve i ts e l f .  
There a re a l ot o f  t h i ngs f l y i ng a bou t i n  Song of Solomon; an 
i n surance sa l esman a top Mercy Hosp i ta l  a nnounces h i s  i n tended de­
pa r t u re a t  the outset  of  the nove l . A wh i te fema l e  peacock mys ­
ter i ou s l y  a f l  i gh t  i n  t he m i d s t  of  t he ghe t to . Mus i ca l  notes , 
I i l t i n g  and f l y i n g ,  weave a myt h i c  rea l i ty i n  t h i s  fam i l y  fa b l e  o f  
Af r i can ance s to r ' s  a ' f l y i ng away f rom t he n e s t  of  oppres s i on .  
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Mos t notab l y ,  there  i s  t he M i l kman who u pon l ea rn i ng ,  " . . .  t ha t  on l y  
b i rds and a i r p l anes cou l d  f l y  - - ( he )  l os t  a l l i n t e res t i n  h i mse l f . "  
(The Milkman)/Last of the Flying Africans : 
" C ry-baby t i ppy 
Suck he momma I s n i ppy . . .  I I  
B l ack F i r s t - g raders  l amen t ,  c i rca 
1 94 4 , Anonymous , Braddoc k ,  Pa . 
"Suga rma n  done f l y away 
Suga rman done gone  
Suga rman c u t  a c ross the s ky 
Suga rman gone home . I I  
f rom Song of So lomon� 
P i l a te ' s  son g .  
M i l kman i s  t he commun i ty g i ven name o f  Macon Dead ( I I I ) whose  
fa ther was Macon Dead ( I  I )  ' whose  fa t h e r  wa s J a ke son  of  So l omon who 
got t he name Macon Dead ( I )  I i ke t h i s ,  " . . . . . .  A l l the  co l o red 
peop l e  to reg i s te r  w i t h  t he F reedma n ' s  Bu reau . . . .  F ree and not 
Free . Pa pa was i n  h i s  t e ens and wen t  to s i gn u p ,  but  the  ma n be­
h i nd the desk wa s d runk  . . . .  He a s ked Pa pa whe re he wa s bo rn . Pa pa 
sa i d  Macon . . . . . . .  he a s ked .h i m  who h i s  fa ther  was .  Pa pa sa i d ,  
' He ' s  d ead . I As ked h i m  who owned h i m ,  Pa pa sa i d ,  ' 1 ' m f ree . I We l l ,  
the Yankee wrote  i t  a l l down , but  i n  the  wrong spaces . Had h i m  
born i n  Dunf r i e ,  whe rever the  he l l that  i s ,  and  i n  the s pa ce fo r h i s  
name the foo l wro t e ,  ' Dead ' comma ' Macon ' .  But  Papa cou l dn ' t  read 
so he never found ou t wha t he  wa s reg i s te red as t i l l  Mama to l d  h i m . " 
M i l kman i s  a c ha rac te r bet rayed by h i s  name . He i s  bet rayed 
by h i s  mothe r ' s  ba r ren need to t i t-nu rse  h i m  un t i l  i n  her l a p ,  " . . .  
(she)  w i shed to avo i d  see i ng h i s  l egs d a n g l  i ng a l mos t  to the  f l oo r . "  
Thus , h i s  name M i l kman , " . . .  Tha t ' s  wha t you got h e re , M i s s Ru f f i e .  
A na t u ra l M i l k  man i f  1 ever seen one . Look o u t  women ' s .  Here  he  
come . Huh ! "  F redd i e  f rom the  commun i ty has  peeped t h rough the  
c rack .  
The  names in  the song  of  So l omon , " . . . . . .  So l omon and Ryan , 
Be l a l  i Sha l utlYa ruba , Med i a na , Muhammet tool Nesto r ,  Ka l i na ,  Sa raka 
cake? Twen ty-one C h i l d ren , the l as t  one J a kel 0 So l omon dQn ' t  
l eave me he relCot ton ba l l s  to c hoke mel 0 So l omon don ' t  l eave 
me here/Bukra ' s  a rms to yoke mel So l omon done f l y ,  So l omon done 
gone? So l omon cut across the  s ky ,  So l omon gone home . "  a re the 
keys to t he un rave l ed mys tery of  M i l kma n ' s  sea rch and  des t roy m i s ­
s i on to f i nd h i mse l f .  
Mo r r i son g i ves  u s  t he key i n  her  d ed i ca t i on :  l iThe fa t he r s  
ma y  soa rl And t h e  C h i l d ren may know t he i r  names . "  \.Je a re rem i nded 
e l sewhere tha t ,  " . . . . . .  the Afr i can ch i l d i s  made to b e l i eve from 
h i s  i n fancy t ha t  the  names he bea rs  has some t h i ng to do w i t h  t he 
bu i l d i ng and mou l d i ng of  h i s  c ha rac t e r . Names a re not , therefo r e , 
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chosen i n  a haphaza rd fash i on . G rea t ca re and t hough t  a re ta ken 
when se l ec t i ng them . . . . . . .  I t  m i gh t  be pos s i b l e  fo r the ch i l d 
to adopt ce rta i n  t ra i t s of  t he person he i s  named a f ter . For th i s  
and other  reason s ,  the Af r i can  g i ve s  h i s  ch i l d a name not becau s e  
i t  i s  pretty , bu t because of  t h e  cha rac t e r  of  t he ancestor who 
ca r r i ed i t . "  (Ma f u k i dze , T . S . ,  l iThe Or i g i n  and S i gn i f i cance of 
Af r i can  Persona l Names , "  Black Wopld, J u l y ,  1 97 0 ) . 
Ton i Mo r r i son ha s taken equa l care i n  her f i c t i ona l accoun t  
o f  a n  ances t ra l  I i n eage wh i ch c i rc l es I i ke a hawk i n  o n  i t ' s  prey , 
and i t ' s  prey i s  i t s e l f .  M i l kma n i s  f i na l l y  the l as t  of  the f l y i ng 
Af r i can s .  He def i es t he unconsc i ous  cond i t i ons  of  nam i ng a s  a r t i ­
cu l a ted by h i s  c u t - b rothe r Gu i ta r ,  " . . .  l et me t e l l you someth i n g 
baby . N i ggers  get the i r  names the way they get eve ry t h i n g e l se - ­
the bes t way they can . The bes t  way they can . "  
By the t i me ou r protagon i s t and a n t i - he ro M i l kman emerges i n  
the nove l , he i s  na rc i ss i s t i ca l l y ,  pre-nata l l y  and neu rot i ca l l y  
hooked on the my s tery of h i mse l f .  H i s  hero i c  moments  a re a t  the 
cos t of t he des t ruc t i on of others . He i s  n e i ther  b i g  Af roed nor 
w i de of s hou l de r ;  he adopts a I i mp ,  he has no s e l f- i n ten t i on ,  h i s  
s l owl y a rc i n g I i fe reaches a n  a pogee on l y  i n  s u bm i s s i on and t ran­
scendence of the c i rcums tances of  I i fe and  dea t h . H i s  g rea test  
moments  a re in  comba t w i t h father , s t range r o r  f r i end o r  i n - s exed 
w i th woman , he i s  the perenn i a l  "I i t t l e  b rothe r . "  
L i t t l e  b ro t he r s  i n  the B l ack  commun i ty a re ma l es who don ' t  
qu i te ma ke i t  to the top and who don ' t  qu i te ma ke i t  to the bot tom . 
They a re n e i ther  homeboys who ma ke i t  on repu ta t i on o r  rea l i ty nor 
a re t hey hus t l e rs  i n  co rrec t i ona l i n s t i tu t i on s  who have tha t  reve rse 
fame go i n g fo r t hem . They a re ' j u s t  a round . '  F i xtu res on a l ow 
hor i zon . M i l kman ,  to h i s  c red i t ,  g ra pp l es w i t h h i s  l i t t l e  b rother­
i sm .  
J u l  i u s L e s t e r  once co l l ected a s e l ec t i on of B l ack Fo l kta l es ,  
c i rca 1 969 for G rove Pres s .  (see Les ter , B l ack Fo l kta l es ,  G rove 
P re s s , 1 969) . I n  them a s  i n  Song of So lomon, t here i s  the ta l e  o f  
" Peop l e  Who Cou l d  F l y . "  ( pp . 1 47 ) . I n  Les te r ' s  ta l e  i t  i s  a mag i c  
wo rd u t te red by a young Af r i can  w i tch doc tor captu red a s  a s l ave 
wh i c h  a l l ows the bruta l i zed and wo rk wea ry s l aves to , " . . . . . .  ( d rop)  
the i r  hoes , s t retch out t he i r  a rms , and f l y away , bac k  to  the i r 
home , back to Af r i ca . "  Lester  s u rm i sed tha t , "May be one morn i ng 
someone wi l I awa ke w i t h a s t range wo rd on h i s  tongue and , u t te r i ng 
i t ,  we w i l I a l l s t retch out  ou r a rms and take to the a i r , l eav i ng 
these b l ood-d renched f i e l ds of ou r m i s e ry beh i nd . "  
Maybe Mo r r i son ha s done i t .  I f  so , the wo rd sounds cur i ou s l y  
I i ke the age-o l d  ghetto s t reet cha l l enge , l Iyou wan t  some ' a  me . "  
l Iyou wa n t  me ? Huh? You wan t  my l i fe?  ,"  I i ke Unca s , l a s t  of the 
Moh i cans  pe rched on a roc k ,  M i l kman ,  the t i t ty-ba by , f l  i es i n to 
man hood . 
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K I LL I N '  THE  B I TCH : Re l a t i on s  i n  Song of Solomon. 
Sol omon , t he f i rs t  f l y i ng A f r i ca n , f l ew away one day l eav i n g  
i n  the wake of  h i s  f l u t te r i ng a rms a mys te r i ou s  l egacy o f  song , 
fam i l y ,  manhood and  woman hood , re l a t i o ns h i ps and i deo l ogy , c i r­
cums tance and consc ibusness to be f u l f i l l ed .  
Mor r i son ha s c rea ted a fam i l y  of  " Dead . "  Re l a t i on s h i ps don ' t  
work fo r the  cha rac t e rs i n  Song of So lomon. Be i ng t he fam i l y  of  
Dead , romance beg i n s  i n  d ea t h  and  ends  i n  dea t h ,  such i s  t he Song 
of Solomon. 
M i l kman l oves Haga r .  Haga r to l e ra tes M i l kma n .  
M i l kman . M i l kman does not l ove nor t o l e r a t e  Haga r .  
Haga r l oves 
Haga r d i es . 
Macon Dead ( I I ) does not l ove h i s  w i fe ,  M i s s Ru t h i e .  He  to l e­
ra tes her  on l y  a s  t h e  mother  of  h i s  c h i l d ren , daughter  of the  man 
whose wea l th he  coveted . He  i s  d ead  to romance , I i v i n g w i t h  t h e  
memo ry "of the  wh i tes t ,  softes t ,  unde rwea r on ea r t h . "  
P i l a t e  l oves her  brother  Macon Dead ( I  I )  i n  a mys te r i ou s  and  
su r rep t i t i ou s  manner .  P i l a t e  l oves t h e  b rave young  Macon ; who i s  
s t ra i gh t  a nd fa i thfu l , w i l l  i ng to k i l l  to  p rotect  h i s  be l oved 
s i s te r .  She des p i ses t h e  b ra s h  and r i ch Macon , a r rogan t ,  penny­
p i nch i n g  and va i n ,  who d i sowns h i s  fam i l y  and  her l egacy . 
Rut h ,  w i fe of  Macon Dead ( I I ) ,  c h i l d of  na i vete  and co l o red 
wea l t h , l oves her fa ther , who has d i ed .  As a ref l ec t i on of  her  
father  s he l oves her  son  M i l kman , who l oves no one . Sexua l l y 
a bandoned by h e r  husband  fo r more  t ha n  twen ty yea rs ,  she  suck l es 
her son beyond the  requ i reme n t s  o f  l i fe .  Love d i es a round her  a l l 
the t i me .  
F i r s t  Co r i n t h i an s  l oves Po r te r . Po r t e r  l oves F i r s t  Co r i n th i an s . 
He i s  o l de r  (much ) , l ower c l a ssed (much ) , and  t e r ro r i s t and  she  i s  
a woman whose  "brea s ts have d ropped of t he i r  own acco rd " who has 
wa tched he r pub i c  ha i r s t u r n  g ray neve r hav i n g fe l t  the  ca ress of  
e ro t i c  l ove . 
Gu i ta r  l oves M i l kman .  M i l kma n l oves Gu i ta r .  Th i s  i s  a man ­
l ove . A sexua l cama rade r i e  a n d  s ha r i ng of  1 i fe s pace , t hey a re 
' b rothe rs of t he c u t ' and of  t h e  s t reet s .  Gu i ta r  i s  o u t  t o  k i l l  
M i l kman .  M i l kma n f l  i es to the a t tac k .  
I t  i s  Haga r ' s  d em i se of  "ne rvous l ove" wh i c h  s e t s  t he roma n t i c  
tone of the  nove l . 
Fo r t h i s  reade r ,  t h e re i s  not h i n g i n  t he nove l so comp l ete l y  
done as  i s  the  do i ng i n  of  Haga r .  Haga r and M i l kma n ,  l overs  t hough 
cous i n s , have reached t ha t s tage whe re the  s tuden t of l ove (M i l k'man , 
of few yea rs  younger  and i n  the  beg i nn i ng fa r l es s  wo rd l y ) a ba ndons 
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the teacher of l ove ( Haga r ,  the goddess who got i n  ove r  her  head ) . 
M i l kman pu t s  Haga r down . He ha s fo rmed h i s  own w i ngs of l ove and 
i s  f l y i n g t h rough the commun i ty w i t h  women I i ghter  and b r i ghter  
than  h i s  sexu a l  men to r .  Fo r h i m ,  i t  has become a game . Haga r i s  
not l et t i n g  go tha t ea s i l y .  
Eve ry mon t h ,  a s  regu l a r  a s  the moon and m i l l  i ons o f  mens t rua l 
cyc l es ,  he r l ove comes down . When i t  does , s he wan t s  to take M i l k­
ma n out . She s ta l ks t he commun i ty i n  sea rch of h i m .  Eac h  t i me s he 
f i nds  h i m w i t h  anothe r woman and a t tempts  to k i l l  h i m .  Haga r i s  
ma k i ng he r seven th  mon th l y  r i tua l murde r a t tempt on the I i fe of  
M i l kma n , " . . .  The ca l cu l a ted v i o l ence of a s ha rk g rew i n s i de he r ,  
and I i ke eve ry w i tch  t ha t  eve r rode a b room s t ra i gh t  t h rough the 
n i gh t  to a ceremon i a l  i n fan t i c i de as  t h r i l l ed by the b l ack  w i nd 
as  by the rod be tween her  l egs ; I i ke the ve ry fed up- to- the teeth 
b r i de who wor r i ed a bout t he cons i s tency of the g r i t s she t h rew a t  
her  husband a s  we l l a s  the po tency o f  l ye s he had s t i r red i n to 
them ; and I i ke eve ry queen and every cou rtesa n who was s t ruck  by 
the bea u ty of her  eme ra l d  r i n g a s  s he t i pped i ts po i son i n to the 
o l d  red w i ne ,  Hag� r was energ i zed by the deta i l s of  he r m i s s i on . "  
Th i s  t i me M i l kma n I i es pass i ve l y  awa i t i ng h i s  fa t e .  But , " . . .  t ry 
as  she m i gh t  the ba l l  j o i n t i n  her  shou l de rs wou l d  not move . .  . 
Oh ! she though t ,  when she saw h i s  fac e ,  I had forgot t en how beau t i ­
f u l  he i s .  I I  
As for t h e  M i l kma n ,  a t  the scene of h i s  supposed dea t h ,  he 
takes hea r t .  Re I i eved f rom dea th  and s te e l ed i n  the f i re of fea r ,  
"M i l kma n sat  u p ,  swung h i s  l egs ove r  the s i de o f  the bed and s tood . 
' I f you keep you r ha nds j u s t  tha t  way , ' he sa i d ,  ' and then b r i n g 
them down s t ra i ght , s t ra i gh t  and fa st , you can d r i ve that  kn i fe 
r i ght  smack  i n to you r  cun t . Why don ' t  you do t ha t ?  Then a l  I you r  
pro b l ems w i l I b e  ove r . '  He pa t ted her  cheek and tu rned away f rom 
her w i de da r k ,  p l eas i ng ho l l ow eyes . "  Ho l l ow eyes wh i c h f i na l l y ,  
a f te r  s e l f des t ruc t i ng i n  the ra i n  and i n  a rage of ma sca ra and 
mad money , l a y ,  f i na l l y  " . . .  sand d ry and qu i et a s  g l a s s . "  
THE GU I TAR W I TH THE BROKEN STR I NG :  Man Love vs . the 
Terr i tor i a l  I mpe ra t i ve . 
Robe r t  Ard rey i n  h i s  Territorial Imperative sugge s t s  tha t  
agg res s i on i s  t he fundamen ta l human  mot i va t i on ;  i f  so , that  may 
exp l a i n  wha t ha ppens to Gu i ta r  i n  The Song of Solomon. 
I f  M i l kma n ' s  re l a t i onsh i p  w i th  Haga r i s  mos t  t ra g i c ,  then i t  
i s  h i s  re l a t i onsh i p  w i t h  Gu i ta r ,  h i s  teacher and peer , wh i c h  i s  
mos t en i gma t i c .  
Gu i ta r  i s  the o t he r  s i de of  M i l kman .  Whe re M i l kma n i s  t he 
pampe red and f ru s t ra ted ch i l d of m i dd l e- c l a s s  preten t i ousness , 
Gu i ta r  i s  the ha rd core w i sdom of I i fe n u r t u red i n  pa i n  and the 
pangs of ghet to exper i ence . Whe re M i l kman i s  i gnora n t  and se l f i s h ,  
Gu i ta r  i s  profound and comm i t t ed ; whe re M i l kman i s  narc i s s i s t i c  
and f l  i g hty-urban  j i ga boo , Gu i ta r  i s  g rounded i n  t he ea r t h , keen 
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and concent ra ted . Whe re M i l kma n i s  on t he p row l , Gu i ta r  is t he 
prowl . Two of a c u t ,  Gu i ta r  and M i l kman fo rm the  who l e  of man l  i ­
ness i n  t he nove l ; i t  i s  a man l  i ness  d i v i ded a ga i n s t  i t se l f .  
Gu i ta r  a s  a n t i - t heses to an  a n t i - he ro cou l d  become t h e  h e ro 
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of the nove l , (and maybe he i s ) , b u t  t h i s  i s a nov e l  o f  non-hero i cs .  
There i s  sca rce l y  a c l ue a s  to why Gu i ta r  f l u s hed M i l kman 
ou t ,  pumps a we l l p l aced s ho t  i n to P i l a te  and b r i ngs  t he nove l to 
i ts l ea p i n g  c l ose . Funct i ona l l y  B l a c k ,  Gu i ta r  i s  a member o f  a n  
organ i za t i on (The Seven Days ) : "They don ' t  i n i t i a te anyth i n g ;  
they don ' t  even c hoose . They a re a s  i nd i f f e re n t  a s  ra i n .  But  when 
a Neg ro ch i l d ,  Neg ro woma n , or Neg ro man i s  k i l l ed by wh i tes and 
noth i ng i s  done about  i t  by their l aw and  their cou r t s , (The Seven 
Days ) s e l ect s  a s i m i l a r  v i c t i m  a t  random , and t hey exec u te h i m  o r  
her i n  a s i m i l a r ma nner i f  t h ey ca n .  I f  the  Neg ro i s  hanged , t hey 
han g ;  i f  a Neg ro wa s bu rn t ,  t hey b u rn ; ra ped and murde red , t hey 
rape and mu rd e r . I f t hey can . I f t hey ca n ' t  do i t  p rec i se  1 y i n 
the same manne r , t hey do i t' any  way t hey can , but  t hey do i t . "  
Gu i ta r  on (wh i te )  a g g res s i on :  " . . .  The i r  wr i ters  and  a r t i s t s  ha ve 
been say i ng i t  fo r yea rs . Te l l  i ng t hem they a re unna t u ra l , t e l l i ng 
them they a re dep raved . They ca l l  i t  t ragedy . I n  t h e  mov i es t hey 
ca l l  i t  adven t u re .  I t ' s  j u s t  deprav i ty t h a t  t hey t ry to ma ke 
g l o r i ous , na t u ra l . Bu t i t  a i n ' t .  The d i sease t hey have i s  i n  
the i r  b l ood , i n  the  s t ruct u re o f  t he i r  c h romosomes . "  
M i l kman ' s  " b l ood - b ro t h e r "  becomes h i s  nem i s i s .  Gu i ta r  fa l l s  
v i c t i m  to s e l f - fu l f i l l  i ng p rophecy . He  i s  a f f l  i c ted w i t h  t he 
d i sease , fo r " . . •  i t  d i d not  ma t te r  wh i ch one  o f  t hem wou l d  g i ve 
up  h i s  ghost i n  t he k i l l  i ng a rms o f  h i s  b ro t h e r . "  
So whe re i s  the  s l  i gh t  c l ue ,  t ha t  a l l t h i s  wou l d  ensue?  Tha t 
th i s  d i a l ogue wou l d  j u s t i fy Gu i ta r  Ba i n s ' pas s i on for the  dea t h  o f  
h i s  f r i end , t h e  M i l kma n :  
"You took t he go l d . "  (Gu i ta r )  
"Wha t  go l d? The re wa sn ' t  any  go l d .  ( M i l kman )  
"You took the  go l d . "  (Gu i ta r )  
"You ' re c razy Gu i ta r . "  (M i l kman )  
"Ang ry . Never C ra zy . "  (Gu i ta r )  
" I s  t ha t  why you t r i ed t o  k i l l  me? "  (M i l kman )  
"Yes . "  (Gu i ta r )  
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"Beca u se I r i pped you o f f 7 "  ( M i l kma n )  
"Beca use you r i pped you o f f ? "  ( M i l kma n )  
"Beca u se you r i pped u s  off ! You a re fuc k i n g  w i th our  wor k . "  
(Gu  i t a r )  
"You ' re wrong . Dea d wrong . "  ( M i  1 kma n )  
"The ' dead ' pa r t  i s  you . "  (Gu i ta r )  
Gu i ta r  i s  dead wrong . The re wa s no go l d .  On l y  my t h  and fancy . 
The us i n  Gu i ta r ' s  l amen t  i s  the Seven Days , bu t i sn ' t  i t  a l l of 
us , and i f  M i l kma n ha s r i pped us off he dese rves execu t i on .  But  
he has not . So i s  there another  mot i va t i on fo r Gu i ta r  Ba i n s ' 
w i l l  i ngness to do h i m  i n ? Gu i ta r who was t h e re when the l a bo r 
pa i n s of h i s  b i r t h  h i t  h i s  mothe r , Gu i ta r  who knew more a bout  M i l k­
man than M i l kman h i mse l f  knew . O r  i s  Gu i ta r  s i mp l y  dead wrong , be­
cause he rep res ents  the m i l i ta n t  tendency? Tha t  aggres s i veness  out 
of the f l ame t h row i ng s i x t i es  wh i ch bet rayed us  a l l .  I s  th i s  the  
des t ruc t i on of the B l ac k  l ea t he r rhetor i c  and the back  to Af r i ca 
hype o r  i s  th i s  j u s t  the way Mo r r i son t h i n ks of that  pa r t i cu l a r 
re l evance? We have a l l seen t he non-v i o l en t  m i l i ta n t  l ampooned 
and l amba s ted on ou r TV sc reens i n  t he mov i e  houses  and eve rywhere 
e l se in  popu l a r Ame r i can 1 i fe .  I t  i s  1 i ke t ry i ng  to do i n  the 
boog i e  man w i t h  someth i n g j us t  a 1 i t t l e  s t ronger t han  wh i s t l  i ng i n  
the d a r k .  I t  i s  a p r i mo rd i a l  des t ruc t i on of  ev i l .  Except  that  i n  
o u r  wo r l d  and i n  Gu i ta r ' s  i t  cou l d  be that  a Wh i te man ' s  dev i l i s  
the B l ack  man ' s  ange l . Th i s  used to be a ques t i on ,  a pos i t i on , 
an i deo l ogy . I n  the nove l  th i s  pos i t i on i s  represen ted by Gu i ta r  
and the Seven Day s .  I t  i s  on l y  t h i s  pa r t i cu l a r  r e l evance wh i c h 
takes the wo rk  o u t  of the s u bj e c t i ve meande r i ng of o u r  an t i - he ro 
and i n to t he core of 1 i fe ,  i n to be i ng B l ack  and respons i ve to t h i s  
Ame r i can  env i ronmen t .  
Gu i ta r  and the Seven Days come c l os e r  than anyth i ng i n  t he 
nove l to a recogn i t i on of the soc i a l  s t rugg l e ,  the "cond i t i on of  
ou r cond i t i on"  a s  Gu i ta r  pu t i t ,  wh i ch s u r rounds the my t h i c  t e l l i ng 
of the s to ry of the f l y i ng Af r i can and h i s  mo ra ss ed ances t ra l  1 i n ­
kages . Gu i ta r  i s  the revo l u t i on .  He i s  the m i l i ta n t . He i s  the 
vo i ce of B l ack  consc i ousness  and , we t rus t ,  of  B l ac k  Consc i en t i ou s ­
nes s . S o  when h e  i s  "dead wrong , "  when he i s  s ha l l ow a n d  t reacher­
ous , then , the revo l u t i on i s  sha l l ow and t reache rou s ,  the m i l i ta n t  
movemen t  i s  w rong , s ha l l ow a n d  t reache rou s ; a n e s t  of v i pe r s  who 
t u rn on those whom they l ove and those on l y  ones who unders tand 
the i r  pu rpos e .  M i l kman has j u s t  f i na l l y ,  " rea l l y  unders tood . "  
Gu i ta r  i s  a c ro s s  the bounda r i es of c l ass  and i deo l og i c a l  pe r­
s pec t i ve when h i s  w i re t i ghtens  a round h i s  nec k .  
The ba re s t  c l ue i s  t h a t  M i l kma n ha s t o  f l y .  Remember  the 
"wh i t e pea cock po i sed on the roof of a l ong l ow bu i l d i ng . "  " 
Gu i ta r  opened h i s  eyes and sa i d ,  "Goddam ! Whe re ' d  that  come f rom? "  
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M i l kman wa s re l i eved . "Mu s t  of come f rom the  zoo . "  
Tha t raggedy-as s  zoo? A i n ' t  noth i ng i n  t h e re but  two t i red 
mon keys and some snakes . "  
We l l  where then?" 
Beat s  me . 1 I 
I ILook -- s he ' s  f l y i ng down . "  M i l kman fe l t  a ga i n  h i s  un re­
s t ra i ned j oy at any th i ng that cou l d  f l y .  "Some j i ve f l y i n g ,  b u t  
l ook a t  he r s t ru t .  I I 
" H e . " 
I I Huh? 1 I  
"He . Tha t ' s  a he . The ma l e  i s  t he on l y  one got t ha t  ·ta i l  
fu l l  of j ewel ry . Son of  a 'b i tc h . Look a t  t ha t . "  The peacock 
opened i ts ta i l  w i d e .  I I Let ' s  ca tch  i t .  Come on M i l k , "  and Gu i ta r  
s ta r ted to run towa rd the  fence . 
. . .  "Wha t we gonna  do i f  we ca tch h i m? "  (M i l kman a s ked . )  
"Eat  h i m ! "  Gu i ta r  s houted . . . . .  ' . 
"How come i t  can l t  f l y  no bet t e r  t ha n  a ch i c ke n ? "  M i l kman 
as ked . 
"Too much ta i l .  A l l t ha t  j ewe l ry we i g hs  i t  down . L i ke 
van i ty .  Can l t  nobody f l y  w i t h  a l l tha t s h i t .  Wanna f ly, you got 
to g i ve up t he s h i t  t ha t  we i ghs you down . "  
No , Gu i ta r  i s  not s ha l l ow .  I t  i s  h i s  j o b  t o  take h i s  pa r t n e r  
ou t o n  t h e  I i m b ,  t o  a l l ow h i s  s u r rende r to I i fe and  m i s s i on , t o  
l et h i m  f l y .  I n  t h i s  con t ex t , he , too , i s  s u r rende r i n g t o  h i s  
c i rcums tances and  t ra nscend i n g them,  r i d i n g t hem l i ke S ha l i ma r  
knew :  " I f  you s u r rendered to the  a i r ,  you cou l d  r i de i t . "  
Mo r r i son has a woma n ' s  message couched i n  h e r  ta l e  of  grow i ng 
i n to manhood . Tha t t h e  f i rs t  change , the  f i r s t  revo l u t i on ,  i n­
vo l ves s u r render . Women have known t h i s .  Men w i l l  come to l ea rn .  
Sur render  to t h i ngs  j u s t  the  way t hey a re and  you ma s t e r  t hem . As 
M i l kman ma s t e red h i s  fa t e  and as Ton i Mo r r i son ha s mas te red the  
art  of the novel i s t .  
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